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Performance Notes 
 

Helmholtz-Ellis JI pitch notation is employed throughout the score to indicate just intonation relationships. Whole number ratios are also 
indicated above the first instance of each sonority.  

 
 
Saxophone: 
Multiphonic fingerings are given from The Techniques of Saxophone Playing by Marcus Weiss and Giorgio Netti 
 
Strings: 
In Section E, the violin and cello perform noise techniques notated on unpitched staves. 

 
Square noteheads – “duck” sound. Play with heavy pressure behind the bridge on the winding of the strings. 

Circled X noteheads – “scratch” sound. Find three overpressure sounds on the strings pitched relatively from low to high. 

X noteheads – “twist” sound. Twist the bow on the string with heavy pressure, producing a fibrous, high-pitched noise. 

 
Piano: 
The piano part is performed on a setup devised by Cory Smythe, and is notated on three staves. The bottom two staves represent the piano. 
Inside-piano techniques are explained in the score. The top staff represents the two auxiliary MIDI controller keyboards, indicated by “QT” 
(Quarter Tone) and “ROLI” (ROLI Seaboard Block). The auxiliary keyboards produce tone through a software patch which is routed to 
transducer speakers placed on the soundboard of the piano. 
 
The QT keyboard produces Equal Tempered quarter tones. The sounding pitch is one quarter tone higher than the notated pitch.  
 
The ROLI operates along a continuous pitch spectrum, and is notated at sounding pitch with Helmholtz-Ellis notation.  
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(quiet noisy improv)(quiet noisy improv)

scrape improv
I / II

III - 5.

IV - 7.scrape improvI / II

mst
scrape improv

mst
scrape improv









































































whalefall v. 4-3-21 6
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P

C

V

S












































 





















  
 




 














 







 
 

 

 


 

 














































































































































Duo with sax(hard cut to silence)

OPEN

scrape improvI - 2. / II
II - 2.OPEN

I - 2. / II
II - 2.

scrape improvI - 2. / II
II - 2.

15:8
III - 5.

IV - 7.

scrape improv

(22:15)

OPENscrape improv11:X

OPENsax/piano duo

C

































 










whalefall v. 4-3-21 7
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P

C

V

S

































































































ROLI

Cello solo --->

I - 2. / II
II - 2.

Senza misura



















































whalefall v. 4-3-21 8
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P

C

V

S














































































































































































































































  


































l.v.

OPENRoli stuff ad lib
(beating with violin)

scrape improv4:3I - 2. / III - 2. / II
II - 2.

scrape improvOPENscrape improv

4:3
scrape improvscrape improvOPENstay within Roli sound

scrape improv

improvisation --->
OPEN

swell in and out,

catch breaths as needed

noisy active improv

A tempo

gliss.
gliss.

























 
































whalefall v. 4-3-21 9
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P

C

V

S


 









































 
 







 
 

 






 





















 

 

 

 




 














 
 





































































 

















Strike low strings

with palm

(ord.)

duo with sax

7:4
I - 2. / II

II - 2.
scrape improvI - 2. / II

II - 2.
I - 2. / III - 2. / II

II - 2.

11:X
scrape improv

piano joins improv















 
 

 
 




 


 










 

   




















 
 

whalefall v. 4-3-21 10
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P

C

V

S






























































 







 
 































 
 








































































































































OPEN

III - 2.

II - open

scrape improvOPEN7:4III - 2.

II - open

7:4

(15:14)

scrape improvOPEN
26:1511:611:X

OPEN







































 
 






















































 

 





whalefall v. 4-3-21 11
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P

C

V

S
























































































  










 
















 
 





































 
























  



 





















































































































2x2x

2x2x
11:8

7:4III - 2.

II - open

scrape improv
3:27:4

2x

(16:11)

2x26:15
scrape improv

3:226:15

poss.

2x2x

1x: wrap up improv

2x: multiphonic


























































































whalefall v. 4-3-21 12
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P

C

V

S


























































































































 
 

 
 



































  
  






























  

  

































































































































 



 






































3

3

3 3

5

3

65

53

6

5

Piano: let all pitches ring, regardless of marked duration

7:4I / II

7:4

Tempo held back, resistantD
















whalefall v. 4-3-21 13
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P

C

V

S














































































 













































 






 

 
 



















   

  
  

 

 










 
 




















































































































































 

 





























3

6
3

6

3

5

6

35

sempre

cresc.

4:3I / II

cresc.

4:314:914:9















whalefall v. 4-3-21 14
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P

C

V

S





























































 

















































































 

 













































































































































 







































5

5

5

5

(cello solo)

ROLI

(let the D chord settle for a sec in VN/Roli, then launch into your solo)

CELLO SOLO --->
7:4

7:326:15

swell in and out on this multiphonic

with space in between

Senza misura











































whalefall v. 4-3-21 15
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P

C

V

S
























 

  




  






 








 
  




 



 












































 




  

   

     

  


































3

3

( = 110)  = ca. 37

Piano has two layers --

1) Cantabile line, unison with sax

2) Robotic interjections, which should generally be 

staccato, contrasting with the main line

QT

Solo. Robotic.

scratchDuck

scratch

Duck (I)(Cello solo)

twisttwist
Duck

twist
Duck (III)

(sax always in unison with piano)cantabile

Faster. In 1.

E








whalefall v. 4-3-21 16
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P

C

V

S
















 


























 


 












 







 






 





 









 



 



  



 
























































  

  
 





          

       

























3

3

33

3

33

twist




 





whalefall v. 4-3-21 17
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P

C

V

S

























































































 












 

 




















 




 






















































   








   

   



































6

4

3

3

3

3

4

3

3

3

3

l.v.

(loco)

Duck IV

Duck IV







 




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P

C

V

S


















































 





 





 
 




















 


 










































































  






 

  

























3

6
3

3

33333

3

3
3

3

4

33333

33

3
3

4

(loco)

Duck IVDuck IV

Duck IV









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P

C

V

S





































 


















































































































































































 

 






  

  





































3

3

3

4

3

33

3

3

4
3

3

3

*Overtone chords enter here, adding a third layer.

They are indicated by accents/tenudos and l.v. markings.

These should be richer and more sonorous than the 

other materials.

(loco)

*

Duck IV

Duck IV










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P

C

V

S































































 

















 















 













 










 











 
























































 

  






  

   









































4

3

3

3

3

3

43

3

3

Duck IV

Duck IV







 




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P

C

V

S


























































 











 





















 









 



 































































  







 

  

























6
3

3

3

3333

3

3
3

3

3

4

3333

3

33
3

3

4

(loco)

Duck IVDuck IV

Duck IV









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P

C

V

S





 
 






























 






















 








 



























































































































 

   











































444

3

33

444
3

3

3

l.v.

Segue to Section F (ending)

11. of G1

Duck IVDuck IVDuck IV

Duck IVDuck IVDuck IV

















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


   

  

R

C

V

 
   





 
     


 


 

















 

 












 

(Ossia: leave out F)

9:7:6

7:4:3
13:6:5:4

Switch to lower octave

(during string swell)

11:8:6

8:7:6:411:8:X32:15:144:3:214:X:9:6 22:15:1014:9:6

ROLI solo. Spend time with each sonority, allowing the intonation to come in and out of focus.

dim.

(detune IV.)

II - 3.

s.p.
(s.p.) emphasize

high partials

IV

Ossia: sax begins improv here

All bars quasi-fermata. ROLI leads.

Senza misura

F



gliss.
gliss.gliss.

gliss.gli
ss.

gliss.




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