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Performance Notes

Helmholtz-Ellis JI pitch notation is employed throughout the score to indicate just intonation relationships. Whole number ratios are also
indicated above the first instance of each sonority.

h I-, = syntonic comma higher (12/8 tone) // L = septimal comma lower (1/6 tone) // & + = undecimal comma lower/higher (1/4 tone)

Saxophone:
Multiphonic fingerings are given from The Techniques of Saxophone Playing by Marcus Weiss and Giorgio Netti

Strings:
In Section E, the violin and cello perform noise techniques notated on unpitched staves.
Square noteheads — “duck” sound. Play with heavy pressure behind the bridge on the winding of the strings.
Circled X noteheads — “scratch” sound. Find three overpressure sounds on the strings pitched relatively from low to high.

X noteheads — “twist” sound. Twist the bow on the string with heavy pressure, producing a fibrous, high-pitched noise.

Piano:

The piano part is performed on a setup devised by Cory Smythe, and is notated on three staves. The bottom two staves represent the piano.
Inside-piano techniques are explained in the score. The top staff represents the two auxiliary MIDI controller keyboards, indicated by “QT”
(Quarter Tone) and “"ROLI” (ROLI Seaboard Block). The auxiliary keyboards produce tone through a software patch which is routed to
transducer speakers placed on the soundboard of the piano.

The QT keyboard produces Equal Tempered quarter tones. The sounding pitch is one quarter tone higher than the notated pitch.

The ROLI operates along a continuous pitch spectrum, and is notated at sounding pitch with Helmholtz-Ellis notation.
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quiet, noisy active improv
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sax/piano duo
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Segue to Section F (ending)
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Ossia: sax begins improv here

. Il
Senza misura 8 sva
All bars quasi-fermata. ROLI leads. IV o — + . ~
0 T T T T T T T T P ) 5 T T Qo)/ :F T
A _— -— I - I -— I -— I - I -— - rZe) o — I - i I -
\ (oS I I I I I I I f e I - I
\ij I I I I I I I — — — — I I I
o = > sp |(5:P.) emphasize
— ——"" |pp nhighpartal
II-3.
& y (detune IV.) <1 )
)= - I - I - I - I - I - — I i i I I |  —
C 7 I I I I I I I I I —1 rum—| I T —1 I
I I I I I I I 7 2o liss] +—1 P— i  — — I
—_—_— .
ROLI solo. Spend time with each sonority, allowing the intonation to come in and out of focus.
Il
14:9:6 14:X:9:6 22:15:10 4:3:2 32:15:14 11:8:X 8:7:6: .6:C: 7:4:3
A lee | oo 2 | . 75k 11:8:6 ) 13:6:5:4 9:7:6 Q)
O —pg (\Le) i/ 2@ ) /10) o I S I ; |
A b o 1O u@ov [e) Py b -
(O (o) (o) P 77 < = 1o AS4 €3
A3V p f © 703
o) O O O Yo O | O O i O
R Switch to lower octave )
T?g bo (during string swell) t, o (Ossia: leave opt F)
&) [ 77 [e)
] 1/ @ ) I L
2 |
h L = syntonic comma higher (1/8 tone) // L = septimal comma lower (1/6 tone) // d + =undecimal comma lower/higher (1/4 tone)
whalefall
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